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Vana Gierig

“A New Day”

Reviews

Jazzthing (Magazine) 04/08 Vana

Vana Trio is the piano trio of pianist Werner Gierig, known as Vana. On “A New
Day,” which had already been released in the US a few years ago, Gierig and his
group play an accessible mix comparable to Vince Guaraldi or Monty Alexander. The
heavily Brazilian accented mix of music is being enriched by intelligently used guest
performers, i.e. different percussionists, the trombonist Christophe Schweizer, or
violinist Regina Carter. And at times, such as in “"Gatinha Sabidinha” ("Wise Little
Cat”), Gierig plays himself into a trance.

Jazzism - Summer Issue ‘08

"Vana is an outstanding composer"
"Almost everything on this cd comes out of his own kitchen and his
tracks are fresh and modern"



Vana Gierig: Paganini’s Violin and Jazz

¢ Last year he performed with big success at Colegio San Ildefonso Theater
¢ He arranged some pieces to fit the style of the exuberant Cuban musician

Born in Germany and residing in the United States, the pianist known as Vana Gierig already led an intense life. He has played with a
legend such as Lena Horne, as well as with the rock group B-52, besides lifting off a project that put Paganini’s violin into the hands of
Regina Carter. But before anything, he is an open jazz musician.

The pianist will present himself for the second time in Mexico tomorrow at the Sala Nezahualcoyotl with Paquito D’Rivera as special
guest. They met 5/6 years ago [...] "I hadn't seen him for a few years, but when UNAM asked me to come back, I thought of Paquito,
because he fits very well into my music. I called him and he accepted.”

Vana Gierig did multiple projects with a friend from Italy who saw him play with Regina Crater, and proposed a project with Paganini’s
violin, at the time only given to classical violinists. His idea was to have it played by someone from the jazz world. “[...] We negotiated for
months with the Italian government, and first she was invited to Italy to give a concert on that amazing instrument, and on a later date
another at Lincoln Center in New York.”

That caused controversy in the academic world that was in uproar over the fact that a violinist wanted play jazz on a universal treasure.
"We had to negotiate for three months and later again with Universal Music to record the project. It took a year and a half, but in the end
the project built many bridges and changed many mentalities after the concerts. It was something really exciting to bring the old world to
the new world,” he says laughing.

Given the impossibility to talk about all the musicians Vana has played with, including Ute Lemper, Miroslav Vitous, Cassandra Wilson,
Angela Bofill, among many others,we ask him to talk about the B-52's and Lena Horne. He laughs in good spirit and says: “We are talking
about two totally different things. The one with the B-52's was good, I like their music, but it is not something that I usually do. It was
exclusively for a benefit, and I had fun.”

He says that playing with the vocalist, actress and activist Lena Horne was one of his “historic experiences in music. She was going to
record her last album and Blue Note asked her to participate in a homage to Billy Strayhorn.” [...] “for the preparation she invited us to
her house to work on the songs. Besides the awe of playing with her, was the feeling of being in her house. She took out boxes of photos,
and we talked for hours about history, her years with Duke Ellington, the different eras etc. It was a wonderful experience in every way.”



Jazz is a democratic music where communication is essential, says Vana

e All creative expression is immersed in globalization, indicates the German pianist and composer
e "I like to mix influences, and there are various roads for me to arrive at that goal”

Never have the musical borders been this open. It is enough to observe the influences and mergers taking place
between cultures, styles, rhythms and languages to confirm that music, as in fact all creative expression, is already
fully globalized.

This is the conception from which German pianist Vana Gierig has constructed his singular style, insofar as
classic jazz elements are enriched with musical elements from other latitudes - especially those with Brazilian
origin = and with new languages, thus resulting in a fresh, intense and uplifting proposal.

One year after his first presentation in Mexico City, the jazz musician and his trio return this Sunday to offer a
unique concert in the Sala Nezahuacoyotl in the University’s Centro Cultural.

As special guest will participate one of the most extraordinary and world class musicians, the saxophonist and
clarinetist Paquito D’Rivera.

The program will consist of a series of 7 or 8 pieces written by Vana over a period of 10 years to a few months
ago, two of which will be national premiers.

This will be the third time that the German pianist and the musician from Cuba share the stage together, though
the first time that the latter will interpret the work of the former.

By telephone from New York, where he resides for twenty years, Vana Gierig talks with La Jornada moments
before taking his flight to Mexico City.

Art, Faithful Mirror of its Time

According to Vana, "music has reached a moment where there are no more borders, and where artists are more
open to wider and novel experiences.

As examples he mentions that many orchestras throughout the world have ventured into some very different
repertoires, and include popular music, traditional and jazz elements, which in his view represents an enriched,
attractive and more joyful experience for musicians and audiences alike.

This openness, he says, is closely related to the globalization that defines our time and reminds us that art is
always a faithful mirror of its time.

Consequently, Vana has no objection defining his as “a very global music,” both, in the manner to interpret - as
well as to conceive it, because of the diverse influences that helped shape it in the first place, from Brazilian to
Mediterranean music, to music for film, “and, of course, the great classics of jazz.”

He elaborates: "I don’t see myself purely in jazz; I like mixing influences. There are no rules writing or hearing
music, nor one singular system; I have various ways to reach what I want to accomplish.”

For the composer and pianist, it is important to note that while his early academic upbringing was in classical
music - "which happens to be very German”, he jokes - he chose jazz for its social significance and esthetic spirit.

It is “a genre that could seem only individualistic, but isn‘t, because inside, communication turns out to be
indispensable and essential. Jazz is a democratic music, each [musician] has his own voice, but at the same time a
responsibility; one cannot talk about just anything without listening to the others,” he explains.

“But what I like most about it [jazz], is its free and liberal nature where one can do anything, but again - with
much responsibility. While playing, one has to always keep in mind, that this is not a monologue; to think of it, and
execute it as such, would be to betray it.”



In the Pull of the Sun Jan. 26th, 2009

e Jazz Vana Gierig and Vinicius Barros prove the diversity of the piano trio

The definition of groove - an insufferable subject for anyone who expresses oneself in words, rather than music. But it is a fact that 2
good groove has a central stability that attracts, infects and is inescapable. And what Vana Gierig - New Yorker by choice - presented with
his trio and the Brazilian percussionist, Vinicius Barros, is exactly that, which cannot be described with words, but can only be felt, danced,
played.

The likable Brazilian, Barros, with his enduring smile, brought a whole barrage of drums and other instruments. Making use of them all,
he pulls you into a fixation, and conjures up a2 sun onto the ceiling of the club, which no one would have believed possible judging by the
outside temperatures of recent weeks.

“Making Memories” is the title of the piece. And it will certainly stay in your memory, because the smile that this piece put on peoples
faces none of the audience members will soon forget.

But to call the formation a samba band, would not do justice to this unit. Because the fascination lies in the fact that the music swings
and grooves at the same time, and that is certainly nothing to be taken for granted. One would not put a groove to a traditional swing
band, just as one would not destroy the beautiful levity of a Jobim composition by adding a swing rhythm.

Vana, however, is able to fuse these two elements effortlessly, and the result is no curious experiment, but an explosive mix, which you
don’t even recognize as such anymore. It is as if the swing couldn’t exist without the groove and vice versa.

The piece ends in thunderous applause, which is being overlaid by a piano transition. Bassist Sean Conly accentuates the first beat,
without forcing the rest of the band into a grid. As 2 matter of fact, everyone always acts independently, yet they all benefit from one
another - an incredible example of sensitive, flawless communication without limiting individuality.

Vana himself is no introverted in-the-clouds lyricist, but an open, rhythmic player who is neither sparse with full vivacious harmonies,
nor looses transparency, such as in the balladesque "Healing In Foreign Lands,” as in the infectious "New World Disorder.”

A bowed contrabass whose low end you can feel in your body, and a lyrical piano melody open the second set. No wish remains
unfulfilled, a surprise moment is being played with inside a theme, one finds oneself in subtle communication involving a break, the
pianist himself takes a drum, and offers a gripping duel with his co-musicians.

But even the most breathtaking number allows one room to take a breather thru a certain lightness of the Latin-American feel. "The
encore doesn’t have a title yet,” announces Vana at the end of the evening. But it didn’t need any. Because, as everything that was
brought to the ear tonight, it was indescribable.






